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NEW ACCESSIONS OF FRENCH FURNITURE 


The Museum has recently received by anonymous gift a splen- 
did console signed by Adam Weisweiler. The console has a 
most interesting provenance, having been for many years in the 
collection of Henry Deschamps. He inherited it from his grand- 
father, Jean Deschamps, to whom it had been presented by 
Her Royal Highness, the Duchess of Angouléme, daughter of 
Louis XVI. In addition, a charming coffret 4 mariage in the 
style of Jacob has been lately purchased from the Dudley P. 
Allen Fund. By these two acquisitions the Museum has added 
fine examples of French furniture of the Louis XVI period, up 
to this time unrepresented in the collections. 

Scarcely ever in the history of art has pure craftsmanship 
reached such a level of sustained excellence as it did in France 
in the seventeenth and eighteenth centuries. Let it be painter, 
sculptor, architect, wood carver, landscape gardener, or furni- 
ture maker, each had carried his craft until it approached the 
ultimate in refinement and excellence of workmanship. To 
Louis XIV indirectly should go much of the credit for this. 
Through his ministers, Colbert and others, he was wise enough 
to devote himself during his reign to the consistent encourage- 
ment of those arts which make the seventeenth and eighteenth 
centuries French in the history of taste. Encouragement was 
the necessary step and this was meted out unstintingly. 

The establishment of the Manufactory of the Gobelins in 
1667 by royal warrant was epochal in that it became the corner 
stone about which gathered the creation of every kind of an 
article of luxury. The leading men of every craft were employed 
at no matter what expense, the certainty of a continuous market 
and the exacting demands of craftsmanship and design assuring 
the quality of production. 

By the eighteenth century the Manufactory of the Gobelins 
had become only one of many centers. Large numbers of skilled 
men had developed, and workmen from other countries began 
to be attracted to Paris in increasing numbers as the century 
wore on. Paris was the artistic capital of Europe. This and the 
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basic refinement and finish of her workers made her in addition 
the center of a great export trade, her products being sought for 
all over Europe wherever taste and fashion reigned. 

One of the factors which contributed most to the continued 
excellence of her furniture was the stringent rules thrown about 
their craft by the corporation of furniture makers. This was a 
guild composed of the different members of the trade, but it 
differed from the modern union in that it was a means of guaran- 
teeing the excellence of the finished product. 

From an early time there had been a group of workers in 
Paris whocalled themselves L’ Ancienne communauté des huchiers- 
menuisiers. In 1743 this ancient organization was replaced by 
another which went under the name of La Communauté des 
Maitres Menuisiers et ébénistes de la Ville, Fauxbourgs et Ban- 
lieue de Paris. Under this head were organized all the master 
furniture makers and édénistes of Paris and its surroundings. 

A few excerpts from their rules give an interesting sidelight 
on the standards demanded from their craftsmen. A jury was 
authorized to visit the workers and if defective or bad work- 
manship made their pieces prejudicial to the community or to 
the buyer, the jury was given authority to seize the newly made 
work. Further, the jury was bound to make “four general 
yearly visits to all the masters and the widows of this métier, 
living or having shop or atelier in our city; those who worked 
on examples of furniture, etc., let it be in oak, walnut, beech, 
elm, and ebony.” Further, “that none can have a shop of the 
above named profession of furniture making nor work on his own 
account in his own room or other place unless he be received as 
a master in the community; and no one will be received without 
having made, in the house of one of the jury in charge, the 
masterpiece prescribed according to the rules.”’ Further, “that 
no one should be able to become a master of this art if he does 
not profess the Catholic religion, Apostolic and Roman; and if 
he is not originally French, born our subject; or that he has 
obtained letters of naturalization properly verified and regis- 
tered.” Further, “each master will be obliged to have his par- 
ticular mark, the imprints of which will be deposited at the 
Bureau on a sheet of lead which will be there for that purpose, 
and that the masters will not deliver any work that they have 
not marked first, on pain of confiscation and fine. Anyone using 
this mark for forging a name will be fined and severely pun- 


116 


CLEVELAND MUSEUM OF ART 


ished, forfeiting his mastership upon second offense.” Such 
rules were made to guard the authenticity of the masters’ work. 
In addition, there were rules which emphasized the necessity 
for the finest workmanship. One rule is as follows: “As the ex- 
cellence and solidity of these works consist principally in the 
proper placing together of the parts, they will be made with 
such art and the channeling for the sculpture will be so well 
worked out that the piece would not be altered or weakened by 
this sculpture; and if these works, so made and well prepared, 
are found to be injured afterward by the sculptor, who without 
regard to the general ensemble should take away too much wood 
from this portion or from any other portion, he shall be answer- 
able therefor to the menuisiers.” 

In 1776 the corporations in their original form were sup- 
pressed. The various organizations were then divided into com- 
munities based on the ancient division of the crafts or métiers. 
However, the same rules and customs in general continued. 

On the sixteenth of March, 1778, Adam Weisweiler was re- 
ceived into the corporation, giving as his residence the Rue and 
Fauxbourg S. Antoine. In this section of the city were gathered 
together by this time a considerable number of ébénistes of 
German origin who had been attracted to Paris by the oppor- 
tunities for work and by the encouragement to foreigners given 
by the young Queen, Marie Antoinette. Weisweiler was prob- 
ably born at Neuweid near Coblenz, and soon after his arrival 
in Paris must have made an enviable name among his fellow 
workers, because it was not long before he received special rec- 
ognition. It is known that he made a considerable number of 
pieces for the furnishing of the palace of St. Cloud, acquired by 
the Queen in 1785. One of the pieces made for her now forms 
part of the collection of the Louvre. Marie Antoinette had pre- 
sented this piece to a friend and after various vicissitudes it was 
purchased about 1865 for the Mobilier National, or the Nation- 
al Furniture Collection. Illustrations of it can be found in 
many books." 

Particular emphasis is laid upon this piece, because the 
stretcher which connects and strengthens the four legs is in 
larger part identical in section with the stretcher of the newly 
acquired Museum console. The table is smaller in its propor- 


\Molinier, Le Mobilier au XVIIe et au XVIIIe Sizcle, p. 210. 
Hessling, Die Louis XVI Mobel des Louvres, Abb. 22. 
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tions than the console and the stretcher is not so long. The 
central portion of the stretcher is therefore designed differently, 
and a basket in ormolu replaces the simple rosette on the 
Museum piece. Identical also is the manner in which the 
stretcher is joined to the legs and in both examples it has the 
same outlining molding of ormolu. The general similarity, the 
fact that it is signed by the same artist, and the fact that the 
Museum piece also is of royal provenance suggest the possi- 
bility that this too was originally one of a set made for St. 
Cloud. 

The console is of mahogany, decorated with ormolu or gilt 
bronze and bears the stamp Weisweiler twice upon the plain 
wood of the back. The top is a slab of white marble, and the 
front skirt is broken into three panels forming drawer fronts. 
Around this skirting runs a decoration of ormolu of ornamental 
design, applied on a narrow banding of black wood which 
resembles ebony. The legs are channeled, the channels being 
gilded, and the feet taper gracefully almost to a point. The 
artist has studied the effect of the ensemble so that the tone of 
the mahogany and ormolu combine perfectly, and the whole has 
that quality of charm, that sense of refinement and good breed- 
ing which stamp the furniture of the period. Such a piece, with 
its eminent distinction of line and workmanship, might well 
have fitted into the surroundings at St. Cloud. 

Much simpler is the little coffret 4 mariage (see page 127) 
which was purchased by the Dudley P. Allen Fund. This, also, 
is of mahogany with special wood chosen for the panels toshow 
beauty of grain. It has the straight lines and the simplicity of out- 
line which characterize the full Louis XVI styleandis decorated 
with narrow beadings of ormolu which accent the panels and 
give a happy relief to the mahogany. 

The Louis XVI style, so called, really came into being at the 
end of the Louis XV period. The name of Madame Du Barry 
has often been associated with its inception. She undoubtedly 
had much to do with the success finally achieved, although she 
was perhaps an unconscious instrument in the hands of her 
architects and furniture makers. The fact remains that in 1765 
the Chateau of Louveciennes was built for her and the new 
furniture ordered for that chateau more or less fixed the new 
style. 
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About the middle of the eighteenth century the interest in 
classical art had revived. The finds at Herculaneum and Pom- 
peii, the books of Winckelmann on the classic past, the draw- 
ings of Piranesi, the writings of the Comte de Caylus, and the 
studies made at Rome by Gabriel and other French architects 
had prepared the way for a reversion from the extravagancies 
of the rocaille style. The world was tired of the elaboration 
and intricacy of the curved line and the absurdities which it had 
sometimes undergone at the hand of some of the minor crafts- 
men. The time was ripe for a change toward the end of Louis 
XV’s reign and the simpler type of furniture, with many of the 
lines crossing at right angles, caught the popular fancy. Upon 
these pieces of far simpler form many classical motifs were em- 
ployed. In the earlier pieces many varieties of wood were used, 
but as Louis XVI’s reign passed there came a growing demand 
for the use of mahogany. The architects had prepared the way 
for the newer furniture, in a certain sense, because the curved 
lines of the Louis XV styles did not show to so great advantage 
among the straight and classical moldings of the Louis XVI 
architecture. 

The Museum is indeed fortunate in being able to exhibit per- 
manently two such characteristic examples of the best of the 
Louis XVI furniture, pieces which combine the perfection of 
style and the exquisite workmanship which make the furniture 
of this type remarkable among the products of all time. 

W. M. M. 


AN OIL PAINTING BY MARY CASSATT 


It is interesting to record an anonymous gift of the oil painting, 
A Woman Leaning on her Right Hand, by Mary Cassatt, which 
is reproduced as the frontispiece of this Bulletin. This new 
acquisition gives an opportunity of judging her work in both oil 
and pastel, for the Museum has owned since 1920 the beautiful 
pastel, La sortie du bain, presented by J. H. Wade. 

The new canvas is a portrait of a young woman, her huge 
pompadour of blueish-black hair arranged in the fashion of the 
day. She is wearing a pale blue dress trimmed with lace, and 
holds a cat in her left hand. The figure sways slightly to the 
left and the right hand and the tilt of the head give a pleasing 
and rather unusual composition. The attractive color scheme 


is completed by the clear gray of the background. The subject 
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has further interest in not being one of the renditions of mother 
and child which the artist has so associated with her name. 
Additional information has been lately received which throws 
light on the approximate date when these pictures were painted. 
La sortie du bain was purchased from the artist by Durand- 
Ruel on October 16, 1go1, and the later painting, by the same 
firm, on December g, 1910. According to their usual custom 
Durand-Ruel purchased the canvases from Miss Cassatt im- 
mediately upon completion, so that the years 1901 and 1910 
are undoubtedly their dates of production. W. M. M. 


YOUR MUSEUM CALLS FOR HELP 


The Cleveland Museum of Art was opened with a private view 
for members on June sixth, 1916, the public being admitted the 
following day. For the first six years the total attendance, as 
shown by the recording turnstiles, was 1,796,460. To this 
number might be added 196,197 who have attended evening 
receptions, lectures, etcetera, when the Museum was not open 
to the public and the turnstiles were not recording. 

In its six years of active existence The Cleveland Museum of 
Art has made a very real place for itself in the community. It 
has served many thousands of Clevelanders in a new way and 
has helped them to develop their sense of aesthetic values and 
of the necessity of beauty as an important element in daily life. 

It has done important work in preparing children to be 
better citizens with a keener sense of real values in life, while 
supplying to them and their elders at the same time a place of 
reasonable and helpful recreation. It has given lectures for 
those wishing to learn more about the facts related to art. It 
has brought music constructively to many and has aided other 
organizations in bringing a love and understanding of this great 
art to many who, for financial reasons, have not heretofore had 
an opportunity to develop an intelligent musical appreciation. 
Almost all of these events are offered freely to those who wish 
to take advantage of them, although in a few instances special 
events have been given to members, and seats are usually re- 
served for members at lectures and other regular Museum enter- 
tainments, until five minutes before the lecture hour. 

The extent of the work done to bring a love and understand- 
ing of beauty in its various forms to the people of Cleveland is 
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indicated by the following statistics showing some of the oppor- 
tunities offered during 1921: 
331,500 visitors were registered at the turnstiles. 

27,100 persons attended 88 lectures during the year; this in- 
cluded large groups of students for whom special courses 
are given. 

3,277 Sunday afternoon visitors listened to 20 popular talks. 

1,520 members of clubs came to the Museum for special talks. 

1,780 delegates and guests attending 19 conventions came to 
the Museum by special invitation. 

3,780 persons attended lectures given outside the Museum by 
members of the Staff. 

15,286 children attended 39 entertainments. 

23,954 children from 850 public school classes came to the 
Museum for special instruction. 

1,769 adults received instruction in 81 classes. 

Thirty-one important special exhibitions were held in the gal- 

leries; also others in the Children’s Museum and the Library; 

and numerous re-arrangements of the Museum’s own collec- 
tions were made. 


The time has come when the Museum must urgently appeal 
to the public for more adequate support, if it is to continue its 
activities and meet reasonable demands for additional service. 
The probable income for 1922 is many thousands of dollars 
short of the budget approved by the Trustees for operation for 
the current year. Every effort is being made to cut down ex- 
penses without curtailing service; but there will still be a con- 
siderable deficit at the end of the year unless the public responds 
liberally to the appeal of the Museum for help. The Museum 
has been making a constant effort to secure additional member- 
ship support, but the response has been inadequate. This ap- 
peal is being made not on the basis of privileges offered, but on 
the basis of opportunity to serve and to help maintain properly 
this important institution, which means so much to the present 
and future welfare of Cleveland. The goal set is ten thousand 
members, which is not an unreasonable number, considering the 
public spirit of Cleveland, and in comparison with the present 
membership of The Metropolitan Museum of Art, New York, 
and The Art Institute of Chicago. We ask every present mem- 
ber, and every reader of the Bulletin, to aid us in this important 
undertaking. This can be done by speaking to friends about 
membership and by sending to the Museum the names and 
addresses of those who you believe might be interested to aid in 
supporting the Museum by becoming members. 
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The Museum has a very inadequate unrestricted endowment, 
whose income is available for expenses: only the Harkness En- 
dowment of $100,000 and the Membership Endowment Fund 
of about $160,000, giving a combined income of about $15,000. 
The income from all other endowments is restricted to the pur- 
chase of works of art to be added to the collections. The urgent 
need is a sufficient endowment fund to enable the Trustees to 
meet the present operating expenses and the reasonable increase 
which will undoubtedly be required next year. An unrestricted 
endowment of $600,000 would probably meet the immediate 
need as outlined, although ultimately a much larger sum will be 
required. It is hoped before long to have an unrestricted en- 
dowment of at least two million dollars, the income to be avail- 
able for expenses or if not needed for that purpose in any year, 
to be used for the purchase of objects of art for the Museum 
collections. 

This need for a prompt increase of income is urgent and it is 
hoped that everyone interested in the welfare of the Museum 
will seriously consider the value of the Museum to the com- 
munity and determine what he or she can do to help solve the 
serious problem before the Trustees at the present moment. 

F. A. W. 


NOTES 


The Garden Club of America which met in Cleveland in June 
for its annual meeting, held one session at the Museum on the 
evening of the thirteenth. Special decorations of palms and pot- 
ted plants were arranged through the courtesy of the Cleveland 
Horticultural Society, and the entire building was thrown open 
for the benefit of the guests. An organ recital was given by 
James H. Rogers after which Henry Turner Bailey delivered a 
lecture on “Trees,” illustrating his subject by means of lantern 
slides and crayon sketches. 

Proof of the favorable reputation possessed by our Museum 
is found in the frequent invitations received by members of the 
staff to speak on its methods before educational gatherings. 
Rossiter Howard spent five days in June at Emporia, Kan- 
sas, talking to the teacher students at the summer session of the 
State Normal School. He gave five lectures to the school at 
large, spoke before the Rotary Club and the school faculty, and 
addressed ten smaller gatherings of teachers, bringing before 
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some fifteen hundred teachers the work of our Department of 
Educational Work in its relations with the public schools. The 
audiences of the seventeen talks aggregated some eight thousand. 

On June twenty-second Miss Gertrude Underhill of the Edu- 
cational Department sailed for England, where she will attend 
in company with Miss Alice Gannett of Goodrich House the 
International Settlements’ Conference in London. Then after 
a week spent in the galleries in Berlin and a brief stay in Prague, 
Miss Underhill will make the journey from Prague to Paris by 
aéroplane, remaining in Paris and northern France until she 
sails October first. 

William M. Milliken, Curator of Decorative Arts, will sail 
July twenty-second for three and a half months’ trip abroad. 
He will go directly to Paris and will spend six weeks in France 
and six weeks in Italy, returning October twenty-eighth on the 
Mauretania. 

The two canvases, The Maine Coast, by Rockwell Kent, and 
Stag at Sharkey’s, by George Bellows, exhibited in the Second 
Exhibition of Contemporary American Painting, have been 
purchased from the Hinman B. Hurlbut Purchase Fund for the 
permanent Museum collection. Both of the paintings will be 
described fully in a later issue of the Bulletin. 


THE DEPARTMENT OF MUSICAL ARTS 


Commencing the first of July Douglas Moore became Curator 
of the Department and Thomas Whitney Surette Advisor. For 
some time it has been evident that Mr. Surette would be 
obliged to relinquish some of his responsibility and give less 
time to the musical work at the Museum, and the change an- 
ticipated in his annual report (as quoted below) took place at 
the end of the present season. 

It is expected that Mr. Surette will be able to give a course of 
lectures next winter, as heretofore; but the larger share of the 
work and responsibility will be taken by Mr. Moore. 

To quote from Mr. Surette’s report as Curator for the year 
1921: “In September Mr. Douglas Moore was appointed 
Assistant Curator in the Department of Musical Arts. Mr. 
Moore is a graduate of Yale University and subsequently 
studied at the Schola Cantorum in Paris, and the department 
has been very much strengthened by his presence. He has 
taken charge of the current activities in music; he has made the 
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public school classes and the classes for members’ children more 
effective than ever before, the latter groups coming weekly 
instead of monthly; he has given an interesting and highly suc- 
cessful course on Wednesday evenings on “The Evolution of 
Musical Form,’ and he has established a more intimate con- 
nection between the music of the Museum and the music and 
the social life of Cleveland than had existed before. The 
Museum considers itself extremely fortunate to have so able a 
person on its staff and it looks forward to appointing Mr. Moore 
Curator, since Mr. Surette has been waiting to retire from the 
position on account of his many other engagements but could 
not do so until a completely satisfactory person was found to 
carry on the work. When this change takes place Mr. Surette 
will remain as Advisor to the Museum in Music.” 


ACCESSIONS—GIFTS 
Object Source 
1 console signed by Weisweiler, Period of Louis 
XVI, 1774-1792, French. Anonymous. 


8 pairs of shoes, Burmese, Philippine, Hindu, 
and Japanese; 1 blouse and 1 kerchief, native 


fabric, Philippine (Educational). Mrs. G. Field Adams. 
3 engravings, by G. Pencz, German. Mrs. Henry R. Hatch. 
4 medals, French, issued by the French Govern- 

ment during the Great War, 1914-1918. Lawrence Hitchcock. 
6 color studies of atmospheric conditions (Edu- 

cational). Henry G. Keller. 


3 etchings, by Mary C. Hatch, American, Sey- 
mour Haden, English, and Fantin-Latour, 
French. Ralph King. 

77 etchings, engravings, etc., by Paul B. Travis, 
American; Seymour Haden, Charles Ricketts, 
English; Adriaen van Ostade, Flemish; Nico- 
las Beatrizet, Charles Meryon, Jean Francois 
Millet, Herman Naiwinx, French; Heinrich 
Aldegrever, Albrecht Altdorfer, Barthel Be- 
ham, Hans Beham, Hans Brosamer, Lucas 
Cranach, Albrecht Diirer, Ludwig Krug, 
Martin Schongauer, Virgil Solis, German; 
Master of Beheading of St. John the Baptist, 


and Marcantonio Raimondi, Italian. The Print Club. 
2 memorial medals of Joseph Hodges Choate, Purchased, Dudley P. Allen 
by Herbert Adams, American. Fund. 


6 examples of modern silk weaving: brocade, 
damask, rep, taffeta, and satins; copper 
demonstration plate (drypoint), ball of etch- 
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ing wax, and dabber, prepared by Paul B. 


Purchased, Educational 


Travis (Educational). Purchase Fund. 

I painting, by Charles S. Chapman, American. Trustees of The Henry 
Ranger Fund. 

§ miniature paintings, early 16th to 18th cen- 

tury, East Indian. J. H. Wade. 

ACCESSIONS—LOANS 
Object Lent by 

I painting by George Inness, American. Anonymous. 
6 original wood-blocks and 6 wood-block prints, 

by Auguste Lepére, French. The F.H. Bresler Company. 


I painting, by William J. Edmondson, Ameri- 
can. 

II paintings, by Benjamin C. Brown, Wallace 
L. De Wolf, Edgar Payne, Hanson Puthuff, 
Guy Rose, Charles M. Russell, J. Wilkinson 
Smith, Gardner Symons, Robert Vonnoh, and 
Orrin A. White, American. 

23 pieces of silver: 3 ladles, 2 strainers, 1 mug, 
2 porringers, 1 pair of sugar scissors, 4 cans, 
2 dredgers, 3 spoons, 1 pap boat, 1 nutmeg 
grater, I cream jug, 1 salt cellar,and 1 tank- 
ard top, Colonial, American. 

I painting, by Henry Golden Dearth, American. 

§ tapestries, 17th century, Flemish. 

2 bronzes, by Anna Vaughn Hyatt, and 1 
miniature, by Thomas Birch, American. 

I painting, by George Inness, American. 

I statue, Virgin and Child, 13th century, 
French. 

I painting, by R. E. Peckham, American. 


1 silver tankard, by Samuel Casey, 18th cen- 
tury, American. 


I painting, by Henry G. Keller, American. 

Second Annual Exhibition of Contemporary 
American Paintings, by various artists. 

Fourth Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen. 

I rug, 17th century, Ghiordes, Asia Minor. 


Mrs. Alvah S. Chisholm. 


Mrs. Henry A. Everett. 


Hollis French. 
George E. Gage. 
Salmon P. Halle. 


Ralph King. 
Hall Kirkham. 


Samuel Mather. 
Office of the Mayor of the 
City of Cleveland. 


Mr. and Mrs. Charles L. 
Murfey. 
The Cleveland Sorosis Club. 


Various Owners. 


Various Owners. 
Samuel D. Weil. 


ACCESSIONS TO THE LIBRARY—GIFTS 


Books 
Proust. The Salon of 1891. 
Le Musée du Louvre en 1920; Le Musée du 
Louvre depuis 1914, 2 vol. 
Darley. Longfellow’s Evangeline; Sylvester. 
Marvels in Art. 
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Gardiner Greene Hubbard Collection of En- 
gravings. 

Starr. The Doll Book. 

Ephrussi. Etude sur le triptyque d’Albert 
Direr; Diirer. La vie de la Sainte Vierge 
Marie; Direr. Das leiden Christi; Albert 
Diirer’s designs for prayer book; Scherer. 
Diirer. (Klassiker der kunst); W6lfflin. Al- 
brecht Direr handzeichnungen; Sepp. Die 
geheime offenbarung Johannis (illus. by 
Diirer); Cust. Engravings of Albrecht Diirer 
(Portfolio monograph). 

Gookin. Japanese Colour-Prints and their De- 
signers. 

Souvenir de Pompéi; Palatino; Napoli; Souve- 
nir de Pompéi, Photographs; Bassirilievi 
della chiesa dei SS.Gio. e Paolo in Venezia; 
Wallers. Unsere Marine; Roma, Paintings. 

Pamphlets, Photographs, etc. 

Art Institute of Chicago. Catalogue of annual 
exhibition 1921-1922; Catalogue of annual 
exhibition of American oil paintings and 
sculpture, 1917 to 1921 inclusive. 

City of Birmingham Museum and Art Gallery. 
Report. 

Ten Diirer photographs. 

Buffalo Fine Arts Academy. Catalogue of 13th 
and 14th annual exhibitions. 

Corcoran Gallery of Art. Catalogue of the 
2nd and 3rd exhibitions. 

The Soul of Alaska. 

Legros. Catalogue of paintings, drawings, etch- 
ings and lithographs. 

Exhibition portraits of American Indians. 

Brinton. The Robert Winthrop Chanler exhi- 
bition catalogue. 

Pennsylvania Academy of Fine Arts. Cata- 
logue of the 107th, 110th and 112th annual 
exhibitions. 

National Academy of Design. Catalogue of the 
87th and 89th annual exhibitions. 

Albert Felix Schmitt exhibition 1921; Cata- 
logue. 

220 photographs. 
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Library of Congress. 
Mrs. H. H. Little. 


The Print Club. 
Frank B. Rae, Jr. 


Mrs. A. R. Warner. 


The Art Institute of 
Chicago. 

City of Birmingham 
Museum. 

Fannie Brown. 


Buffalo Fine Arts Academy. 


Corcoran Gallery of Art. 
Gorham Co. 


Grosvenor Galleries. 


W. Langdon Kihn. 
Kingore Galleries. 


Pennsylvania Academy of 
Fine Arts. 

National Academy of 
Design. 


Albert Felix Schmitt. 
Mrs. A. R. Warner. 
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COFFRET A MARIAGE, FRENCH LOUIS XVI PERIOD 
Purchased from the Dudley P. Allen Fund 
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H. G. Dalton Kenyon V. Painter 
F. E. Drury James Parmelee 
Paul L. Feiss Frederic S. Porter 
Salmon P. Halle F. F. Prentiss 
H. M. Hanna, Jr. William A. Price 
Edward S. Harkness Ambrose Swasey 
Myron T. Herrick Worcester R. Warner 
Guerdon S. Holden E. L. Whittemore 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Curator of Decorative Arts,William M. Milliken 
Curator of Colonial Art, Lawrence Park 
Registrar and Assistant Secretary, Frank J. Pool 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 
Department of Educational Work 
Curator, Rossiter Howard 
Assistants, Gertrude Underhill, Louise M. Dunn 
Ruth Field Ruggles . 

Advisor, Henry Turner Bailey 
Department of Musical Arts 
Curator, Douglas S. Moore 
Advisor, Thomas Whitney Surette 
Assistant Librarian in Charge, Nell G. Sill 
In Charge of Sales Department, E. A. Ruggles 
Membership and Publicity Secretary, 

I. T. Frary 
Superintendent of Buildings and Grounds 
James F. McCabe 


MEMBERSHIP 

Benetactors, who contribute 
Fellows in Perpetuity, who contribute 
Fellows for Life, who contribute 
Fellows, who pay annually 
Life Members, who contribute 
Sustaining Members, who pay annually 
Annual Members, who pay annually 

The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 


ADMISSION 
Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10.p.m. 

Free days: Sunday, Wednesday,Saturday and 
public holidays. Friday also free from 4 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary ticketsand children ofschoolage. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9g. 
CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 
GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 


$25,000 
5,000 
1,000 


WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, Budlletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 

The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’héte lunch is served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 
at 6.30 for $1.25 to those making reservations 
before noon. 


Fr 


